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Presidential Faculty/Student Collaborative Grant Proposal
Sean Cobb and Abby Huff

Brief description of the proposed project
The project aims to create a student-accessible, catchall introductory film studies textbook. I teach two sections (totaling sixty students) of an introductory film class, Film Art and History, every fall semester, and I have often found myself frustrated with existing film textbooks. Most introductory film studies textbooks are extremely long, tremendously dense, and excessively detailed. While this amount of depth may be perfect for film scholars, it is not well suited for beginning film students. In addition, most textbooks focus entirely on film history or on film production. Both are never adequately covered in one book. As a result, it’s impossible to find a textbook that covers the basics of film history and production that is manageable within one semester and that does not alienate the student with its dense and dry tone.

My goal for this project is to write an introductory film studies textbook geared toward the beginning film student with no prior film knowledge. The textbook will combine film history, production, and genre, and be a self-contained unit that is teachable in one semester. While providing concise and manageable information, I will also write in a more informal and conversational tone that will be specifically geared to students. In this way, my textbook will differentiate itself from the dry, factually-overloaded film textbooks that currently exist. 

Since a main goal of the textbook is to be accessible to students, this project lends itself perfectly to faculty/student collaboration. The student I will be working with, Abby Huff, is well-suited for working on the book. Abby has been my advisee for the past three years and has taken multiples classes with me. I know her work to be of a very high quality; she is an excellent writer, a creative graphic designer, and an extremely responsible person. Her personality, temperament, intelligence, and willingness to learn make her the only person I could imagine working with. Having already taken my Film Art and History course, she knows the material and knows the class for which the book is geared. Abby will help make sure that the tone and information of the textbook remains appropriate and engaging to the beginning film student. By deliberately adding a student’s perspective to the creation of the textbook, we will be able to address the oversight of many film textbooks that over-estimate an introductory student’s ability. Also, the sheer volume of work involved in creating the textbook (the researching, writing, editing, layout) is not possible to complete by myself in the publisher’s time frame. Abby would provide the extra help I need to effectively manage all aspects of creating the textbook. 

I have already completed much of the preliminary research necessary for the textbook and have begun writing. Over the 2013 J-Term, I started collaborating with Abby on the textbook; Abby was working as an unpaid intern. Together we completed the first chapter, compiled the glossary, and started revising the second chapter. We began transforming the supplementary material – “How to Watch Films” and “How to Write about Films” – from my film course’s Moodle page into textbook format. During J-Term Abby designed the cover, created several diagrams, and started the book layout in InDesign. 

Receiving the grant will allow Abby and me to continue working together through the summer. 

When summer starts, I am scheduled to have seven chapters remaining. Abby and I would meet daily throughout the summer in the Folke Bernadotte Library, Monday through Friday. As I write chapters, Abby would be responsible for reading through the text and editing it for content and clarity, specifically focusing on if the text meets the needs of introductory film students. Since the publishers are giving me full control over the pictures, diagrams, and layout of the book, Abby will be in charge of designing the overall look of the book and will be laying out the finished material of the textbook in InDesign. We will also be conducting additional research on film history, the techniques of film production, and the field of film genres as needed. This will include watching and creating screen reports on individual films that will be referenced in the book. We are planning to finish a chapter and a half per month, leaving two and a half chapters that we will complete during the 2013 fall semester. We intend on having a final manuscript of the textbook by January 2014, well before the publisher’s April 1st deadline.

Clear statement of anticipated outcomes 
I have already signed a contract with Kendall Hunt Publisher Co in Iowa to publish the textbook in Fall 2014. I plan to use the book in my Film Art and History class, but the textbook will also be available for anyone to purchase and incorporate into their course. 

The final product of the project will be a textbook combining film history, film production, and genre into one accessible and manageable text that can easily be taught in one semester while still giving the student a complete and comprehensive grounding in film studies. The textbook will be divided into three main sections: film history, film production, and genre. 

The first section grounds the student in the basics of film history. This historical section consists of five chapters and reviews American and international film history from 1895 to the present, focusing on early pre-cinema, the rise of the Hollywood studio system, international film movements, the rise of New Hollywood, and the role of digital technology in contemporary film. 

The second section focuses on film production, including both pre-production and post-production. Comprised of four chapters, this section will cover in detail mise-en-scène/visual design, editing, cinematography, and sound. Through this section, the student will learn the vocabulary of film and begin to understand and notice how films create story and meaning.   

The third and final section of the textbook will examine film genres. There will be six chapters looking at the Western, the musical, the gangster film, film noir, science fiction, and horror. Knowledge of genre is essential for early film students because genre often shapes audience and students’ reception of film. Plus, genre analysis is an excellent tool to situate a film within a historical context and to teach students how genres change over time and reflect social and cultural shifts.

The textbook will also have supplementary materials meant to help familiarize and aid the student with how to talk about film in an academic setting. This will include the short guides “How to Write about Film” and “How to Watch Film,” as well as sample student essays. The textbook will also have a glossary of production terms and a comprehensive index that will assist the student.

Names and brief bios for all participants

Sean Cobb

I am an Assistant Professor of Film Studies in the English Department. I graduated from the University of Arizona with a PhD in English, specializing in film. I teach a combination of both film and literature courses, but since arriving at Gustavus I have significantly changed the English Department’s film offerings. Not only did I change the content of and the approach to the pre-existing film course, I also decided to offer two sections of the course every fall (I could easily fill three sections). I have taught ENG 142 Film Art and History for five years now, with two sections of thirty students each. I also created ENG 258 Film Theory, which is an advanced film theory course focused on genre that requires ENG 142 as a pre-requisite. I felt that the English Department needed to commit to film by offering a permanent, advanced film course that would move the introductory students to a higher level of film study. I have also worked closely with students focusing on pre-production and production. I have taught two independent studies on screenplay writing and made film production a large component of my J-Term Horror course where students are expected to produce screenplays, storyboard and a final, edited film at the end of the semester. Most recently I worked with Priscilla Briggs and Martin Lang to create a Film and Media Studies (FMS) minor that is slated to begin in Fall 2013. The minor will meet the demands of current and incoming students who are interested in film production, film studies, or media studies and are desiring more courses in film at all levels and in all departments. 

I consider my involvement in student organizations and activities to be one of my most valuable experiences at Gustavus. I have made it an explicit point of my career at Gustavus to become involved in the life of the students. I am the faculty sponsor for Sigma Tau Delta English Honor Society. I have been the faculty sponsor for or contributed to KGSM, the Omega Kappa fraternity, Creative writing groups, Presidential Scholarship Days, The Celebration of Creative Inquiry, freshman orientation and pilot programs in FTS, the Reading in Common Series, the Lecture Series, and served as a sexual harassment investigator. As a result I have extensive experience with student groups and student life issues.

My personal research focuses on film. I have published articles and book reviews on film, including an article in Saint John’s University Humanities Review entitled “Dialectics at the Border: Globalization and Paranoia in Anthony Mann’s Border Incident,” focusing on a film noir set at the US/Mexico border about illegal bracero smuggling. My current article under review, “‘All This Shit Was Also the Border’: Mediation and Generic Borders in Paco Ignacio Taibo’s Detective Fiction,” focuses on the influence of detective fiction and film in Taibo’s work on the border. I am continuing to work on an article about film and politics that uses Hannah Arendt’s concept of the closing of public political discourse to explain how American politics becomes focused on personality and the charisma of individuals rather than the unseemly mob of democratic voters and divisive opinions. 
Abby Huff 

I am a junior English major with a minor in music. When I first came to Gustavus, I was split between my interest in English, art, and music. Even though I decided to major in English, I am still very much committed to my other passions. That is why I want to pursue a career in publishing or advertising: it will engage both my love for the written word and for art/design. I have already been able to gain some experiences related to publishing through my involvements at Gustavus. Since the spring of my first year at Gustavus I have been on staff for Firethorne, the Gustavus Journal of Literary and Graphic Arts.  I started as an Art Editor, and this year became the Organizational Manager. As Manager I am responsible for overseeing all aspects of the journal, including soliciting submissions, editing, layout, and printing. I also currently work at the Writing Center as a tutor, an experience which has helped strengthen my own writing and reviewing skills. Last spring I was elected the Co-President of Sigma Tau Delta English Honor Society and have since helped plan events for English majors, created posters for the Society’s events, and designed an English Department shirt. In 2010, I also won a contest for designing the Folk Bernadotte Library’s new logo. This semester I am taking Introduction to Graphic Design, which will help increase my knowledge of design principles in general and of the Adobe Suite, a bundle of professional-grade design, editing and layout software. While being involved in activities, working, and playing principal bassoon in the Gustavus Wind Orchestra, I have also maintained a 4.0 GPA and am both a Presidential Scholar and Gerhard T. Alexis Scholar.

Explanation of how this project fits into the careers of both faculty and student, and a description of how the project fits into the educational trajectory of the student

Sean Cobb
This project will help my career in three concrete ways: 
1) Pedagogy: The project is an enormous benefit to my pedagogy because the textbook will address my students’ specific needs. Tailoring the textbook to meet the goals of the course and to help students achieve the learning outcomes expected for the course, I will be able to deliver concise and essential information for the introductory film student and make the best use of class time.

2) Develop visual literacy: One of my goals as a teacher is to get students to actively engage in reading and interpreting the world around them since our increasingly globalized world demands a high level of visual literacy. This textbook can help familiarize students with the language necessary to analyze our visual culture. I want to make the textbook as accessible as possible to reach the widest range of students possible. By writing a manageable textbook, I hope to encourage more students to develop strong visual literacy and interest in film studies while making the learning process a satisfactory and enjoyable experience.
3) Future research and collaboration: The project would provide a foundation for my future film research insofar as I intend to expand and elaborate on specific issues and topics brought up in the textbook, producing articles and film books that issue from this initial textbook. For example, I am already planning a theory section for a future edition of the textbook. I have also been in discussions with Kendall Hunt about publishing a book of collected essays on the crime/heist genre. Publishing the introductory film studies textbook also puts me in connection and conversation with other film scholars throughout the United States and Canada. These connections will provide fruitful avenues of collaboration with key members in my field. Additionally, this project could help foster future interdisciplinary collaboration with other Gustavus faculty. For example, Paul Saulnier and I have spoken about collaborating on a project that involves the cognitive science of vision, the physical properties of light, and film spectatorship. An established pattern of publication would go a long way in helping Paul and me in finding funding for such a project and would also help us secure publication of our research.

Abby Huff

As I stated earlier, I plan on pursuing a career in publishing, and this experience would be invaluable in many ways. First, the work I will be doing combines both my writing abilities and design skills, utilizing both my love of English and art in a way that would be useful for a career in publishing. Second, working so closely with Sean would afford me the unique experience of actively participating in the creation of a book. Third, this project would put me in contact with publishers, exposing me to the different positions available within the publishing field and providing me with contacts within the industry. Fourth, I would graduate with hands-on experience and an Associate Editor credit for my work. 
Undoubtedly, being involved in this project would open numerous opportunities for me. When I look for internships and jobs at publishing houses, I can point to this book as a clear, concrete example of my skills as a writer, editor, and designer. Since there are no specific publishing courses at Gustavus, opportunities like this help deliver a fuller education and provide me with essential experience and knowledge that I otherwise would be sorely lacking. 

Film has also always been a medium that’s fascinated me. I grew up watching the Marx Brothers, I first saw 2001: A Space Odyssey when I was in elementary school, and my favorite film when I was little was It’s a Wonderful Life. When I found out there was a film history class at Gustavus, it was the one class that I felt absolutely compelled to take. I have since taken Film Art and History, but working with Sean on the textbook at this level would increase my knowledge of film beyond what any normal class would be able to offer. Having the chance to gain experience in publishing by working at an in-depth level on a subject I adore is an unbelievably exciting prospect.

Likely placement for publication or performance
The textbook will be published by Kendall Hunt Publishing Co. 

Anticipated research completion date
A complete manuscript of the textbook is due to be sent to the publishers on April 1, 2014. The textbook will be completed and printed in time for the 2014-2015 academic year. However, we anticipate completing our work by the end of January 2014. 

Presidential Faculty/Student Collaboration Grant

BUDGET INFORMATION

Faculty Stipend ($300 per week, up to $3,000 for a maximum of 10 weeks)

Student Summer Stipend ($400 per week, up to $4,000 for a maximum of 10 weeks)

Student Summer Campus Housing ($60 per week, for a maximum of 10 weeks)
Total Budget Maximum ($8,100 for all categories)
	ITEM
	AMOUNT

	Equipment (e.g., transcription machine, camera, cassette recorder – but not to include computer hardware)
	$ 

	1:
	Cost: 
	

	2:
	Cost:
	

	3:
	Cost:
	

	Materials (e.g., books, printing, software, lab supplies)
	$

	1: 
	Cost: 
	

	2: 
	Cost: 
	

	3: 
	Cost: 
	

	Travel Costs (cannot include conference travel, see http://gustavus.edu/finance/travel.php for allowable travel expenses)
	$ 

	Airfare:
	

	Mileage: Number of miles_____ @ $0.55/mile
	

	Lodging:
	

	Meals:
	

	Stipends & Housing                    
	$7,600

	Faculty Stipend
	$300 per week, up to $3,000 for a maximum of 10 weeks
	

	Student Summer Stipend
	$400 per week, up to $4,000 for a maximum of 10 weeks
	

	Student Summer Campus Housing
	$60 per week, up to 10 weeks
	

	                        TOTAL EXPENSES


	$7,600 

	
	

	                       AMOUNT REQUESTED


	$7,600


Have you applied for, or received funding from, another source to help support this project? 

I also applied for an RSC Grant to provide a small income for Abby, but that would require us to work together online as she would be unable to remain on campus. If awarded the Presidential Grant, I would decline an RSC.
Funding Source:  

-
Amount: 

-

Please explain how the Presidential will be used in addition to the other funding.

-
