APPLICATION CHECKLIST & BUDGET FORM

Research, Scholarship, and Creativity Grant

Deadline Monday, February 11th  

Please complete this checklist and attach it as the cover page of your grant application, whether you submit electronically or via hard copy.  
Faculty Information____________________________________________
Name: Priscilla Briggs
Dept: Art and Art History
Email: pbriggs@gac.edu
Rank: Associate Professor
Checklist_____________________________________________________

0..3  Description of previous projects (and outcomes) funded by RSC grants
X  Complete project description, including separate statements of:
1. Purpose.  What are the intellectual, conceptual, or artistic issues?  How does your work fit into other endeavors being done in this field?

2. Feasibility.  What qualifications do you bring to this project?  What have you done/will you do to prepare for this project?  What is the time period, i.e. summer, summer and academic year, academic year only?  Is the work’s scope commensurate with the time period of the project?

3. Project Design.  This should include a specific description of the project design and activities, including location, staff, schedules or itineraries, and desired outcomes.

X  RSC Budget Proposal Form 
X  If successful, my proposal can be used as an example to assist future faculty applications.  This decision will not in any way influence the evaluation of my application.  Check box to give permission.

Submission instructions________________________________________

Electronic — Submit a single document containing the entire application to rsc-proposals@gustavus.edu. 

Paper — Submit one (1) copy of completed application to the John S. Kendall Center for Engaged Learning (Beck Hall, Room 103).
DESCRIPTION OF PREVIOUS PROJECTS FUNDED BY RSC

2010   I was awarded an RSC grant for post-production work on images created during an artist residency at the Chinese European Cultural Center in Xiamen, China.  I worked on two projects under this grant, The Road to Shantou and Wushipu.  Both projects address effects of industrialization and globalization on the social and physical landscape of China, specifically in relation to the production painting and lingerie manufacturing industries.  I’ve lectured about both projects at Bethel College in St. Paul.

• Work from The Road to Shantou has been included in the following exhibitions: China in Transition (2-person exhibition) at the IFP Minnesota Center for Media Arts in St. Paul, MN in August 2010; the Gustavus Studio Art Faculty Exhibition (group exhibition) at Gustavus’s Schaefer Gallery in October 2010; and The Road to Shantou (solo exhibition) at York College in Jamaica, NY upcoming in March 2013. The work will be included in the Midwest Photographers Project at the Museum of Contemporary Photography 2012-2015.  I have presented this work to Lianying Shan’s FTS class Women in Modern East Asia.

• Works from Wushipu have been included in the following group exhibitions: Then and Now at the Hillstrom Museum in February-April 2012 and Art in the Age of Globalization: Outsourced at the Minneapolis Institute of Art, Sept 2012-Aug 2013.  

2008   I was awarded an RSC grant to help fund a photography project that resulted in the solo exhibition Fortune at the Hillstrom Museum in 2009 as well as the Phipps Center for the Arts and Orange Coast College in 2010.  This exhibit focused on the retail landscape of China as a country with rapidly shifting economic and personal ideologies. The images of retail space focused on Chinese hopes and dreams for the future and the presence of Western influence within that vision.  This work was also included in the following group exhibitions: China in Transition at the ifp Minnesota Center for Media Arts in St. Paul, MN and The McKnight Fellows Exhibition at the Franklin Artworks in Minneapolis, MN in 2010, and EA$T/WE$T: A Global Look at Capitalism at the New Harmony Gallery of Contemporary Art in New Harmony, IN in 2011.  This project was included in the Midwest Photographers Project at the Museum of Contemporary Photography in Chicago. An image from this project was published in the Spring 2012 issue of Panhandler Magazine.  An artist book of this work is a part of the Cleveland Institute of Art’s Photobook Collection.  I have lectured about this work at Metropolitan State University, Moravian College, Anoka-Ramsey Community College, the Franklin Artworks, and Montgomery College.
2005   I was awarded an RSC grant to fund a photography project that resulted in the solo exhibitions Market at the Art Center of St. Peter in 2006 and the Milwaukee Institute of Art and Design in 2009 and Global Market at the Minnesota Center for Photography om 2008.  The work focused on the Mall of America as an icon of American consumption in relation to our identity as a nation as it is defined by capitalism and advertising.  Parts of this project have also been exhibited in the following exhibitions: Re-Generate, Re-Image, Re-Focus: New Directions in Photography at the Priscilla Payne Gallery in Bethlehem, PA in 2009, and Terraforming: Contemporary discourse in landscape photography at The Morris & Gwendolyn Cafritz Foundation Arts Center in Silver Spring, MD in 2012.  An image from this project was published in the textbook Light and Lens: Photography in the Digital Age; by Robert Hirsch; Focal Press, 2007.  I have lectured on this work at the Minnesota Center for Photography (first Tuesday Lecture Series) and the Milwaukee Institute of Art and Design, and in Martin Lang’s Media and Society class.
PROJECT DESCRIPTION

1. Purpose

I will expand on and strengthen a body of work that focuses on the oil painting industry within the context of Communist China. Specifically, I will continue my work with the community of production oil painters in the Wushipu district of Xiamen.  This work questions the “original” work of art as well as the value of art and the artist in a world of global out-sourcing and reproduction

China’s recent industrial revolution has created densely focused areas where the manufacturing of one product defines entire communities, towns, or regions.  Wushipu is one of many communities in Xiamen where entire apartment complexes are inhabited by production oil painters. These painters fill orders for oil paintings that end up in furniture showrooms, hotels, and tourist art galleries around the world.  This is not a creative process.  The painters charge by the square foot and by skill level.  They are often asked to make multiple copies, sometimes over a hundred, of one image.  In order to work faster and make more money, they digitally print the image to be reproduced on canvas and then paint over it.
In 2010, I photographed the painters in their live/work spaces with their paintings. I commissioned paintings of my photographic portraits of the painters for close to the same cost as having inkjet prints made in the US. My photographs were digitally printed on canvas and then painted over to create images that are physically, perceptually and conceptually multi-layered.  The portraits are accompanied by still life images of the painters’ live/work spaces.  This work addresses issues of art and labor, exploring notions of the “original” work of art and its value in a world of global out-sourcing.

I would like to continue this work and build it into a larger body of work suitable for a solo exhibition.  I plan to apply for an exhibit at the MAEP gallery at the Minneapolis Institute of Art as well as national and international venues. 

2. Feasibility

I will reside in Xiamen, China for one month this summer. I have laid the groundwork and maintained contacts through my previous work there and my stay at the Chinese European Art Center.  I must hire an interpreter to communicate with the painters.  Because the financial requirement for this trip is substantial I would need to supplement an RSC grant with other funding, which is already in place. I have received a commitment of $3400 from the Gustavus Gamelin Fund for this research and have $1000 in research funds available as the Ethel and Edgar Johnson Endowed Chair of Fine Arts.  

3. Project Design
This grant would allow me return to Xiamen and reside at an artist residency for one month to expand the work I made in 2010 into a body of work suitable for a solo exhibition.  I will spend more time with the production painter community, taking more still-life photos of interior spaces in order to create a stronger narrative of the community.  I will also shoot more portraits, experimenting with the process of portraiture by working collaboratively with the painters, through an interpreter.  I will commission each painter to paint the photographic portrait I take of them, giving them input on the style and content of the portraits. Because it would be a collaborative process, the outcome will hold surprises, but I will direct the process toward personal expression that reveals the individual artist personalities and/or profession.  I anticipate the final body of work to include approximately 10 paintings and 20 photographs.
Directions: 
1. Enter your Name
2. Enter the Stipend Costs


3. Enter the Project Costs (both individual costs and Total Project Cost)

          

4. Enter Total Amount Requested (Total Project Cost + Stipend)

NAME:   Priscilla Briggs




STIPEND (Please check one box to indicate your distribution preference)


Note: The RSC grant will fund up to 1,500 towards Project Costs. If your project costs will exceed this amount, you may opt to apply a portion (or all) of your stipend to cover these additional costs. If this option is your preference, please select “Partial Amount”.





                    Full Amount ($700- assistant professor; $600-associate professor; $500-full professor)





                    


 	   X     Partial Amount (apply a portion of the full amount to project costs)





Partial Amount: Please indicate the amount that you would like to apply towards project costs 


($ 600 ) and the remaining stipend after this deduction ($ 0 )








Project Costs Amount


 


I. Equipment


1.


2.


3.


II. Materials


1. $500


2.


3.


III. Personnel


1. $1500


2.


3.


IV. Travel


1.  $2500


2.  $750


3.  $1500





























PROJECT COSTS:	List each item individually with its cost.  Attach additional sheets if necessary.	


I. Equipment (e.g. transcription machine, camera, digital recorder—but not computer hardware)			


1.


2.


3.


II. Materials (e.g. books, printing, software, lab supplies)


1. art materials


2.


3.


III. Personnel (e.g. typist, transcriptionist, student assistant)


1. interpreter


2.


3._____________________________________________________________


IV. Travel (cannot include conference travel, see � HYPERLINK "http://gustavus.edu/finance/travel.php" ��http://gustavus.edu/finance/travel.php� for allowable expenses)


1. transportation costs (flights, taxi, bus)


2. per dium ($25/day x 30 days)


3. accommodations (one month at artist residency)





TOTAL PROJECT COSTS							            	$ 6750





TOTAL AMOUNT REQUESTED 	 (Total Project Costs + Stipend)			$ 2100


(Note: The RSC grant will fund up to an amount equal to your Full Stipend + 1,500 for Project Costs)                                     	           





BOX D. TOTAL AMOUNT REQUESTED (BOX A + BOX B) =           		        $______________









