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Research, Scholarship, and Creativity Grant—Brammer  

To the Faculty Development Committee:

In summer 2011, I finally visited Berlin for the first time.  My first few days spent in great discomfort, as the buildings and streets were eerily familiar from newsreels of World War II and the Cold War.  More often that I liked, I was walking the exact street as or standing in an exact spot of Adolf Hitler.  I never became comfortable with the eeriness of Berlin’s history, but, in my short time in Berlin, I explored and soaked in every historical site I could (I made it through about 10% of my conservatively planned list).  In my week in Berlin, I prioritized visiting a memorial to a group of failed assassins of Adolf Hitler.  For years I have held an avid interest in the movement to reclaim and honor those who resisted Hitler and the Nazi State, particularly the recent celebration of a number of failed assassins of Hitler.  The contemporary extoling of their acts (obviously all failed, most ended in the execution of all involved) as heroic and the persons as heroes of the contemporary German state is fascinating.  To be honored for failing to kill someone carries a number of interesting rhetorical framing issues.  

Beyond the Memorial to German Resistance in Berlin (located at the Bendlerblock, site of the execution of many of the key figures in the 20 July Plot
), memorials have been constructed to honor a number of lesser-known failed Hitler assassins.  For example, George Elser, who quit his job and moved to Munich to spend months hollowing out a column in a beer hall to hold a bomb to kill Hitler, has been honored with a number of memorials throughout Germany, including in his hometown, Munich, and a very large artistic one in Berlin.  The placement, timing, sponsorship, and media surrounding these memorials is fascinating as is the general movement to honor and uncover more Germans, particularly ordinary citizens, who resisted Hitler.  While The White Rose and its members have been well known since the end of World War II, the other movements of resistance and individual acts, both nonviolent and violent, have been lesser known until recently.  

Purpose

I intend to study this phenomenon—the public, mostly government-sponsored, reclamation and celebration of persons and movements who opposed Hitler, nonviolently and violently.  The tableau of this analysis is intensely complex.  First, the actors are celebrated as heroes, in spite of their failure.  Second, the actors are honored by the current-elected German government for opposing a past elected (at least initially) German government.  Honoring past heroes of democracy is common (think of any U.S.-celebrated social movement that opposed a historic United States), but we generally do not celebrate failed movements or even more so violent opposition, such as failed assassination attempts (think Hay Market Riot or Bay of Pigs, another related ancillary).  Third, both the timing and motivations to recognize these mostly unknown actors and movements are intensely complex.

My initial thoughts, prior to my visit to Berlin, were that these memorials were being used to reframe German history and whitewash the complacency of Germans during the Nazi Regime. Certainly that is how it appears to an outside viewer reading press reports. Instead, upon visiting the Memorial to the German Resistance, I found a rich educational site (including a memorial, a large museum, and archives), particularly in the museum exhibits that told rich stories of the lives of the individuals involved in failed assassination attempts and in a wide variety of German resistance movements.  The intricate personal stories about choices made to defy authority and risk everything to oppose the Nazi Regime and Hitler are moving and inspirational.  These individuals, whether failed assassins or members of resistance movements, are not painted as average Germans in any way.  They are depicted as heroes who stood up, risked family, friends, positions, and ultimately their lives to resist dictatorship.  Rather than whitewashing German complacency, the exhibits seemed devoted to inspiring people, particularly youth, to question authority.
  The exhibits provide insight into their lives and motivations and extol these individuals as role models, seemingly encouraging the audience to stand up, perhaps even risk their lives, to resist dictatorship and oligarchy.  This and other sites sponsored by the German government seem explicitly aimed at the populace to move them to resist anti-democratic forces.

Standing for what is right in the face of threats to life, career, or personal attack is not easy, even in situations that hold much less worldly import, but we as persons, as do the youth in Germany, face these situations daily.  We have to choose whether to ignore peer pressure, respond to those who specifically or generally demean or diminish others, and stand for what we believe in at work, in our communities, and in our social groups despite repercussions for self.  By celebrating those that resisted such challenging forces at such great risk, the German government has created a discursive space that honors and encourages dissent against institutions and persons of power.  Many democracies claim to honor and celebrate dissent but rarely does a government encourage current dissent among its own citizens.  My scholarship and teaching have been devoted to studying the ways in which discursive deliberative space can be maintained and created by marginalized individuals and groups, even in the face of large threats to that public space and to personal safety.  The failed movements and even the assassins, to some extent, attempted to create discursive deliberative space where none existed, and now, years later, the German government is reclaiming these persons and movements and, in that celebration, creating a space that encourages and supports deliberative discourse, especially that of dissent.

I propose to explore this ironic phenomenon of honoring failed assassins and movements in a seeming move to inspire people to dissent.  As a rhetorician, I will do so by studying the monuments that honor these persons and movements (the memorials themselves as well as documents surrounding their creation and unveiling).  I also will analyze the exhibits at the Memorial to German Resistance museum as well as documents surrounding the creation and expressed intent of the museum.  I also intend to talk to the curator and, hopefully, tag along on available school tours.

Feasibility

My study will require visiting Berlin and Munich.  For this study, being on site is imperative to thoroughly understand and explore the sites, the rationale behind them, and the arguments they make.  During my sabbatical, I have the time to devote to an extended visit to both places, to regaining my language skills, and to analyzing this complex situation thoroughly.

My largest obstacle is language.  I still have some basic German skills, particularly in reading, left from my German minor.  Visits to German speaking countries or reading German texts bring back my literacy quickly.  I have pursued taking German classes in Minneapolis this summer and am encouraged from my contacts that they can bring my skills up to a level where I will be able to read well again.  This focus on reading skills will be necessary (the speaking will come as well, but it is not as important to this particular study).  I am confident that by the time I visit Germany, I will again be able to read at a level to comprehend these documents.  Regaining my German skills has been a long-time desire of mine, one I had always hoped to accomplish by taking classes at Gustavus.

Another issue is culture.  I am a citizen of the United States who is reading the texts without being fully immersed in the German context.  To be sure, my outsider status provides a different perspective on the texts, but I may miss cultural nuances.  The interviews with those who work at the museum and make choices about content and exhibits will be important in informing my perspective.  The documents from the government creation and funding of the Memorial and museum will also be important in determining explicit intent.

Cost is also large issue.  The grant will provide funds to deliver me to Berlin and Munich.  Living expenses will have to be drawn from personal funds, but this study is well worth the costs because of what it can offer to understanding the creation of discursive deliberative space and this particular phenomenon, the multiple ways it will enhance my teaching, and my own personal fascination with it.  

Project Design
I propose to spend 10 days in Berlin (four days thoroughly analyzing the museum installations and the memorials in Berlin).  The time will be divided between the memorials and the museum.  I will spend at least five or six days in the museum archive collection exploring the creation/intent of the museum as well as the materials they have compiled (I intend to collect materials for a related project on the strategies used by German resistant movements in attempt to oppose Hitler and the Nazi State).  Most of my time during the day will be spent at the museum/archives; in the evenings, I can explore the memorials as well as other related historical sites.  Ten days will allow time for fieldwork and archival work to support my project.  I will spend five days in Munich exploring the memorials (I have not seen them) and working memorial installations at the University of Munich that honor The White Rose and at the site of the Bürgerbräukeller that honors George Elser.  Following my research in Germany, I will start work on writing the manuscript.  I will present the manuscript at the fall 2014 National Communication Association conference (the deadline in March 2013), and, based on comments, I will make changes and submit it for publication.  
Budget: 

Travel and Lodging: 


Airfare to Berlin/Munich:  $1200



Airfare from Berlin to Munich: $200


Lodging: $1200

Total Travel: $2400

Stipend: $500

Although undertaking this project will cost far more than $1500, even including a stipend of $500, I am committed to it.  I have a great project that I believe will yield insight into this particular phenomenon and the creation of deliberative space, furthering the foundation for this type of work in the field.

Thanks so much for your consideration.  Please contact me if you need additional information or clarification.

APPLICATION CHECKLIST & BUDGET FORM
Research, Scholarship, and Creativity Grant

Please complete this checklist and attach it as the cover page of your grant application, whether you submit electronically or via hard copy.  

Faculty Information____________________________________________
Name:_Leila Brammer_________________________________

Dept:_Communication Studies__________________________________

Email: _Lbrammer@gac.edu_________________________________

Rank:_Professor__________________________________

Checklist_____________________________________________________

□x  Description of previous projects (and outcomes) funded by RSC grants
□x  Complete project description, including separate statements of:
1. Purpose.  What are the intellectual, conceptual, or artistic issues?  How does your work fit into other endeavors being done in this field?

2. Feasibility.  What qualifications do you bring to this project?  What have you done/will you do to prepare for this project?  What is the time period, i.e. summer, summer and academic year, academic year only?  Is the work’s scope commensurate with the time period of the project?

3. Project Design.  This should include a specific description of the project design and activities, including location, staff, schedules or itineraries, and desired outcomes.

□x  RSC Budget Proposal Form 
□x  If successful, my proposal can be used as an example to assist future faculty applications.  This decision will not in any way influence the evaluation of my application.  Check box to give permission.

Submission instructions________________________________________

Electronic — Submit a single document containing the entire application to rsc-proposals@gustavus.edu. 

Paper — Submit one (1) copy of completed application to the John S. Kendall Center for Engaged Learning (Beck Hall, Room 103).
Directions: 
1. Enter your Name
2. Enter the Stipend Costs


3. Enter the Project Costs (both individual costs and Total Project Cost)

          

4. Enter Total Amount Requested (Total Project Cost + Stipend)

NAME _Leila Brammer_______________________________





STIPEND (Please check one box to indicate your distribution preference)


Note: The RSC grant will fund up to 1,500 towards Project Costs. If your project costs will exceed this amount, you may opt to apply a portion (or all) of your stipend to cover these additional costs. If this option is your preference, please select “Partial Amount”.





                    Full Amount ($700- assistant professor; $600-associate professor; $500-full professor)





                    


 	X	Partial Amount (apply a portion of the full amount to project costs)





Partial Amount: Please indicate the amount that you would like to apply towards project costs 


($ __500________ ) and the remaining stipend after this deduction ($ _0_________ )








TOTAL AMOUNT REQUESTED 	 (Total Project Costs + Stipend)			$_2000__________


(Note: The RSC grant will fund up to an amount equal to your Full Stipend + 1,500 for Project Costs)                                     	           





TOTAL PROJECT COSTS							            	$_2600___________





PROJECT COSTS:	List each item individually with its cost.  Attach additional sheets if necessary.	


I. Equipment (e.g. transcription machine, camera, digital recorder—but not computer hardware)			


1.


2.


3.


II. Materials (e.g. books, printing, software, lab supplies)


1.


2.


3.


III. Personnel (e.g. typist, transcriptionist, student assistant)


1.


2.


3._____________________________________________________________


IV. Travel (cannot include conference travel, see � HYPERLINK "http://gustavus.edu/finance/travel.php" ��http://gustavus.edu/finance/travel.php� for allowable expenses)


1. Airfare


2. Lodging


3. 





Project Costs Amount


 


I. Equipment


1.


2.


3.


II. Materials


1.


2.


3.


III. Personnel


1.


2.


3.


IV. Travel


1.1400


2.1200


3.





























BOX D. TOTAL AMOUNT REQUESTED (BOX A + BOX B) =           		        $______________








� The 20 July plot was given the Hollywood treatment in the 2005 Valkyrie, starring Tom Cruise, with one of the worst German accents since Hogan’s Heroes.


� I’ve been using this as an example for students to avoid assumptions or, at the very least, hold loosely to them and provide an inroad for evidence to counter.


� I intentionally use variation of “seem” to describe what appears to be happening in the texts (the various memorials, the Memorial to German Resistance museum, and the archives), as I have not fully analyzed the texts.  Also, the texts, as all texts, are polysemous in nature, having many different meanings working at once for a variety of different audiences.  Further, the explicit intent of the variety of authors of these texts is not as important as the messages the texts may communicate, even those messages that may run counter to expressed intents.  A critic’s work, only after a thorough understanding of the rhetors, the contexts, and the history, is to uncover the primary meanings that are constructed within the text for particular audiences.


� Airfare into Berlin and out of Munich runs approximately the same cost as roundtrip to one or the other city.


� Airfare one-way between the cities is much less expensive than train.


� The lodging costs are based on a conservative estimate of decent hostel lodging in both cities.





� Airfare is based on the least expensive round trip fare available at this time.  It is the same to fly into Berlin and out of Munich.


 2 Air between Berlin and Munich is much less expensive than the train. 


3 The total is based on conservative estimates of 15 nights in Berlin and Munich (I hope Hotwire comes through for me as it has in the past).











