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Recent Donations and Other Acquisitions

DIRECTOR’S NOTES

Recent Donations and Other Acquisitions of the Hillstrom Museum of Art features 

31 artworks acquired by the Museum since mid-2018, including paintings, drawings, 

prints, and sculptures. All were donated directly to the Museum or were acquired 

by the Museum using funds resulting from donations. 

Included are works by 20 American artists, nine of whom had not previously 

been represented in the Hillstrom Collection. These include Gene Buckley (b.1936), 

Paul Cadmus (1904–1999), Robert Clunie (1895–1984), Walter Feldman (1925–

2017), Joseph Friebert (1908–2002), Henry Gasser (1909–1981), Andrew Hellmund 

(b.1991), Yasuo Kuniyoshi (1889–1953), and Ross Moffett (1898–1971). 

The exhibit features 19 works that were given to the Museum by first-time 

donors. The complete list of donors includes: Mary, Lisa, and Martin Austin; Ann 

Bruggeman; Deborah Dash Moore and Deena Dash Kushner; Mac Cosgrove-Davies; 

the Walter S. Feldman Trust for Artwork at Brown University; the Joseph and Betsy 

Ritz Friebert Family Partnership; Andrew Hellmund; Gary and Carol Langness; 

Daniel Shogren and Susan Meyer; James F. White; and James Woods and Sons. 

The Museum is grateful to all its donors and wishes to encourage those who 

would like to donate funds towards acquisitions (either for direct purchase or to 

increase the Museum’s endowment, which provides interest income for 

acquisitions), or who would like to donate artworks that would be appropriate 

additions to the Hillstrom Collection, to contact the Museum or the Office of 

Institutional Advancement at Gustavus Adolphus College. 

 

Donald Myers 

Director 

Hillstrom Museum of Art

Paul Cadmus (1904–1999) 
Coney Island, 1935 
Etching on paper, 9 1 ⁄8 x 10 1 ⁄8 inches 
Hillstrom Museum of Art purchase 
with endowment acquisition funds 
See details on page 25.
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Ross Moffett (1888–1971) 
A Lady on the Beach, c.1920 
Monotype on paper, 5 x 6 inches 
Gift in memory of Earl Austin (Gustavus class of 1955) from Mary, Lisa, and Martin Austin 
 
Ross Moffett was born in Clearfield, Iowa. He studied art at the Cummins School of Art in Des Moines, at the Art Institute 
in Chicago, at the Cape Cod School of Art in Provincetown, Massachusetts, and—like so many of the artists in the 
Hillstrom Collection—at the Art Students League in New York. He eventually settled in Provincetown and was a founder 
of the Provincetown Art Association and Museum, as part of his continuous participation in the town’s art colony 
identity. 

Moffett was active in painting and as a monotype artist, a medium that is a hybrid between painting and duplicative 
printmaking. The artist paints an image on a metal plate or sheet of glass, then presses paper against it to pick up the 
image, in reverse. Sometimes enough pigment is left on the plate to be able to make another impression, perhaps first 
touching up the paint, but it is very common for there to be just a single example of a monotype. A Lady on the Beach is 
the only known example of this monotype design. 

The date suggested for A Lady on the Beach is based on dated works by Moffett and on the Smithsonian American 
Art Museum’s dating of their similarly-themed monotype titled Girls Wading, which they place around 1916. Art historian 
Josephine C. Del Deo in discussing the importance of monotypes in the artist’s body of work referred to his numerous 
depictions of females in seaside settings as “Provincetown sibyls,” noting that his intention regarding these figures was 
“to poeticize their working life.”



Gene Buckley (b.1936) 
Vessel, c.1970–1975 
Ceramic, 11 7⁄8 x 4 1⁄2 x 2 7⁄8 inches 
Gift of Ann Bruggeman from the Collection of 
Donald and Delores Gregory 
 
Gene Buckley was born in Forest City, Iowa and 
earned his MA from the University of Minnesota, 
Duluth, and his MFA from the University of 
Guanajuato in Mexico. He served as the Director 
at the Rochester (Minnesota) Art Center. In 1969, 
he began teaching ceramics, metal casting, and 
art education at Gustavus Adolphus College, a 
position he held until 1981. 

Bruce McClain, Buckley’s colleague at Gustavus, recalled that Buckley “encouraged students to recognize the 
potential of shapes and textures found in natural forms, and his own pieces always had an organic quality of things 
discovered in nature” (quoted in an informal history of the College art department, “Recollections of the Art 
Department,” written for a 2012 Hillstrom Museum of Art exhibition of works by past and current studio art faculty. 

Donor Ann Bruggeman ’75 notes that her father Donald Gregory, a colleague with Buckley in the art department, 
exchanged artworks with him, which is how the ceramic Vessel came to be in Gregory’s collection. The Hillstrom 
Museum of Art, as part of its collecting philosophy, acquires “works by Gustavus Adolphus College art department 
faculty, past and present, in order to provide a lasting document of Gustavus faculty artists.” Vessel, as a typical ceramic 
work by Buckley, is a welcome addition to the Museum’s holdings.
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The American Artists Group (AAG) was founded in 1934 to promote American artists to the general public 
through reproductions of their works on Christmas cards and through original prints that, because they were not signed 
by the artist and their edition was not artificially limited, could be sold for the very low price of $2.75 each. The 
enterprise was formed by Samuel Golden with the help of art dealer Carl Zigrosser, head of Weyhe Gallery, one of New 
York’s first galleries to specialize in prints. The AAG also published a series of monographs on artists included in their 
group. Golden, who owned the Artcraft printing firm in New York, conceived of AAG as a democratic entity that would 
bring art to a wider audience, and would make money for himself and the artists during the difficult Depression. 

The AAG prints included a statement with a facsimile signature of the artist printed on the mat that read “This print is 
an original…made by me and printed with my approval and under my direction. It is in every respect the equivalent in 
quality of those prints issued by me in limited editions and sold at comparatively high prices. Its low price is made 
possible by the edition being neither pencil signed nor arbitrarily limited.”  

Deborah Dash Moore and Deena Dash Kushner, two granddaughters of Samuel Golden, donated a group of 18 AAG 
prints by 14 different artists, including the four works in this exhibition, by Wanda Gág, Rockwell Kent, Yasuo Kuniyoshi, 
and John Marin.

Wanda Gág (1893–1946) 
Winter Garden, 1935 
Lithograph on paper, 10 x 8 5⁄ 16 inches 
Gift of Deborah Dash Moore and Deena 
Dash Kushner, Family of Samuel Golden, 
American Artists Group, Courtesy of 
Kraushaar Galleries 
 
Wanda Gág was born in New Ulm, 
Minnesota. She studied at the 
Minneapolis School of Art, then 
relocated to New York in 1917 after 
winning a scholarship to study at the Art 
Students League. She was best known 
for her drawings and her many prints, as 
well as for the children’s books she wrote 
and illustrated, such as her 1928 
Newberry Award-winning Millions of 
Cats. 

Winter Garden is typical of Gág’s 
dramatic graphic style. The artist infuses 
energy into her images. The cats are 
pent up indoors, two of them staring out 
the window while the third scratches at a 
cushion, ready to pounce or skitter away. 
The lush forest of plants depicted are 
likewise teeming with vitality. Winter 
Garden joins two drawings and a 
watercolor by the artist in the Hillstrom 
Collection, as well as two additional AAG 
lithographs from the Golden Family.
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Rockwell Kent (1882–1971) 
And Now Where?, 1936 
Lithograph on paper, 13 x 9 1⁄2 inches 
Gift of Deborah Dash Moore and Deena Dash Kushner, 
Family of Samuel Golden, American Artists Group, Courtesy 
of Kraushaar Galleries 
 
Rockwell Kent was from Tarrytown, New York, and studied at 
the New York School of Art under famed painter and teacher 
Robert Henri (1865–1929). He was known as a free-spirited 
artist who traveled a great deal, and as a worshipper of the 
wilderness. His landscapes, from Alaska, Greenland, 
Newfoundland, and other rugged locales, are bold and 
dramatic, as are his images of heroically-conceived people. 

And Now Where? features a seated woman and a standing 
man looking in opposite directions. They appear powerful yet 
tired, suggesting perhaps the helplessness of the Depression. 
The image first was introduced to the public in September 
1936 in The New York Woman magazine. Kent was the subject 
of a monograph published by the American Artists Group. He 
is also represented in the Hillstrom Collection by a 1931 
lithograph, Beowulf and Grendel’s Mother. 

Yasuo Kuniyoshi (1889–1953) 
Two Pears and Strawberries  
(Still Life), 1937 
Lithograph on paper, 8 3⁄4 x 11 3⁄4 inches 
Gift of Deborah Dash Moore and Deena 
Dash Kushner, Family of Samuel Golden, 
American Artists Group, Courtesy of 
Kraushaar Galleries 
 
Yasuo Kuniyoshi, born in Okayama, Japan, 
came to the U.S. in 1906 intending to 
study English and then return home as a 
translator. But he enrolled in the Los 
Angeles School of Art and Design, then 
moved after three years to New York to 
study at the Art Students League. There 
he met his first wife, artist Katherine 
Schmidt (1899–1978), who lost her 
citizenship because of their marriage. 
During WWII, to show his loyalty to the 
U.S., Kuniyoshi, who was never allowed to 

become a citizen, created anti-Japanese artworks including propaganda posters. 
Kuniyoshi was known for his still lifes and his depictions of the human figure, such as nudes and female circus 

performers, in both painting and lithography. His style, as in Two Pears and Strawberries (Still Life), features simplified 
and often angular imagery influenced not only by modernist art movements like Cubism but also by American folk art 
and by Japanese iconography and design. Discussing one of his acclaimed still life paintings, the 1944 Room 110, the 
artist noted that he approached the objects in the work “from the psychological as well as emotional viewpoint, setting 
them in a relationship and environments that create an association stemming from personal experience.”
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John Marin (1870–1953) 
Sailboat, 1932 
Etching on paper, 6 15⁄ 16 x 9 1 ⁄4 inches 
Gift of Deborah Dash Moore and Deena Dash Kushner, Family of Samuel Golden, American Artists Group, Courtesy of 
Kraushaar Galleries 
 
John Marin attended the Pennsylvania Academy of Fine Arts (Philadelphia) and later also studied at New York’s Art 
Students League. His first one-person exhibit was in 1909 at the famed 291 Gallery of Alfred Stieglitz (1864–1946), which 
championed modernist and abstract art. Marin was particularly known for his energetic watercolors, an example of 
which is his 1923 Stonington Harbor; Deer Isle, Maine, in the Hillstrom Collection. 

It, like the Sailboat etching, features watercraft on the sea. Marin was interested in sailing and the sea his whole 
career. A text on the back of the AAG mat for this work notes its dynamic composition, describing how in order to 
capture this quality, “…a new unity of structure must be created. This Marin has done. The wind blows, the boat is 
moving, the waves are dancing. The illusion is complete, the scene becomes alive by the power and intensity of his 
creative imagination. Art imitates nature…but it is not literal imitation, but an imitation of nature’s processes of 
movement and growth.”

The American Artists Group (continued from page 7)
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Arthur Bowen Davies studied at the School of the Art Institute of 
Chicago and the Art Students League in New York City. A key figure in 
modern American art, not only was he one of the group of artists called 
“The Eight” from which the pivotal Ashcan School arose, but he also was 
instrumental in introducing European modernism to the U.S. through his 
role as the key organizer of the famed 1913 “Armory Show” exhibition 
held in New York, Chicago, and Boston. Davies is represented in the 
Hillstrom Collection by two additional works, an undated oil Figure Study 
and a 1919 lithograph titled Clouds. 

Davies was a consummate draftsperson who drew avidly. During the 
last 14 years of his life, he drew from a live model every Monday, 
Wednesday, and Friday, from 8 a.m. to noon. While he evidently 
preferred female models, he also worked with males, often clad in a 
loincloth for modesty, as in the Standing Male Semi-Nude from Side. 

One of the artist’s favorite models was Wreath McIntyre. She likely 
posed for the drawing on red paper, Standing Female Nude from Behind, 
according to donor Mac Cosgrove-Davies, the artist’s great-grandson and 
a recognized expert on Davies’ life and career. This work gives a good 
sense of the artist’s interest in investing human figures with the 
impression that they had just inhaled, which he felt gave artworks a living 
quality. The buoyant and balletic woman in the work shows the artist's 
desire to invest his figures with the impression that they have just 
inhaled, which he felt gave them a living quality. 

One of Davies’ most important models was Edna Potter, who may 
have posed for the Reclining Female Nude. Potter was a dancer who 
became Davies’ regular model and then became his common-law wife 
after he was estranged (but not divorced) from his lawful wife. Davies, in 
fact, maintained two households, keeping them separate and unaware of 
one another. He began living with Potter in 1905 under the aliases of Mr. 
and Mrs. David A. Owen—and this double life was unknown even to the 
artist’s close friends.

Arthur Bowen Davies (1862–1928) 
Reclining Female Nude, undated 
Chalk and pastel on gray paper mounted on cardboard,  
8 1⁄2 x 12 1 ⁄4 inches 
Gift of Mac Cosgrove-Davies, great-grandson of the artist,  
in honor of Arthur Bowen Davies

Arthur Bowen Davies (1862–1928) 
Standing Male Semi-Nude from Side, undated 
Chalk and charcoal on blue paper mounted on 
cardboard, 10 3⁄4 x 4 inches 
Gift of Mac Cosgrove-Davies, great-grandson of the 
artist, in honor of Arthur Bowen Davies

Arthur Bowen Davies (1862–1928) 
Standing Female Nude from Behind, 
undated 
Chalk and charcoal on red paper mounted 
on cardboard, 12 3⁄4 x 10 1 ⁄ 16 inches 
Gift of Mac Cosgrove-Davies, great-
grandson of the artist, in honor of Arthur 
Bowen Davies
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Walter Feldman was from Lynn, Massachusetts, and in his youth, he took art classes at the Museum of Fine Arts in 
Boston. After high school, he enrolled in 1942 at the Yale University School of the Fine Arts, but his education there was 
interrupted by World War II. Feldman served from 1943 through 1946 in the 330th Infantry Regiment of the 83rd 
Infantry Division. After the war, he returned to Yale, earning his BFA in 1950 and his MFA in 1951. Soon after, in 1953, he 
began his long career of over 50 years teaching art at Brown University. 

Feldman’s experiences during the war and its aftermath and his Jewish heritage affected his work throughout his 
career. He saw significant battle action, earning four battle stars, a Purple Heart, and the combat infantry badge. A life-
long injury happened in the Battle of the Bulge when, in January 1945, he sustained shrapnel wounds to his lower back. 
This harrowing experience included laying strapped on a stretcher on the top of a jeep for five hours while awaiting 
evacuation and treatment. Although it was feared he might not walk again, he recovered sufficiently to serve as an aide 
at the Potsdam Conference and as a member of the occupation army in Berlin for several months. 

The Contemplator and The Clown both date from soon after the war, back at Yale. The Contemplator effectively 
forces the viewer into the rabbi’s grim thoughts, reflected in the desolate, gray background landscape, featuring a dead 
or dying tree. Highly affecting pathos inform the man’s red-rimmed eyes, which play against the abstract patterning of 
his beard. The image must reflect the artist's thoughts on the fates of Jews in the concentration camps, as does another 
of his paintings from the time, titled Auschwitz and depicting gaunt figures in the camp, one holding a shovel. 

Although Feldman noted that after the war he “had very little humor left,” there is a darkly comedic, surreal quality to 
The Clown. The artist framed it himself, likely an indication of his satisfaction with it. Militarism and death inform the 
painting. The clown, dressed in army garb, holds what looks like a miniature machine gun, while the dachshund in the 
lower right wears what appear to be military epaulets. Other odd and disturbing images include a shadowy mustached 
figure, perhaps a German, in the upper left, and the folds of cloth on the clown's right knee, which appear to be 
arranged into a death's head.

Walter Feldman (1925–2017) 
The Clown, 1948 
Oil on canvas, 27 1 ⁄4 x 22 1 ⁄4 inches 
Gift of the Walter S. Feldman Trust for Artwork, 
Brown University, Providence, Rhode Island

Walter Feldman (1925–2017) 
The Contemplator, 1947 
Oil on Masonite, 13 1⁄2 x 11 3⁄8 inches 
Gift of the Walter S. Feldman Trust for Artwork, 
Brown University, Providence, Rhode Island



13HILLSTROM MUSEUM OF ART 

The Hillstrom Museum of Art

Born in Buffalo, New York, Joseph Friebert spent 
most of his life in Milwaukee, Wisconsin, growing 
up in a Jewish working-class family. His father, a 
tailor, was an active unionist and Socialist. 
Friebert’s teachers in elementary school 
recognized his drawing skills, but by high school 
his interest in science led him to the field of 
pharmacy, in which he worked for nearly two 
decades. 

Friebert began to pursue art seriously during 
the Depression, when he could work only part-
time as a druggist (he earned too much, however, 
to be eligible for employment as an artist for the 
WPA). He began exhibiting his art in 1935 and 
earned a degree in art education from Milwaukee 
State Teachers College, now the University of 
Wisconsin-Milwaukee, in 1945. The following year 
he was offered a teaching position there, 
remaining on the faculty until his retirement in 
1976. He also earned an MS degree in art education from the University of Wisconsin-Madison in 1951. 

Friebert’s early work typically reflects the social concerns he absorbed from his family, usually in images of human 
activity and environments, although he also produced portraits (including frequent self-portraits), landscapes, and still 
lifes. Broccoli and White Dish shows the artist’s interest in Old Master painting techniques, seen in its rich, dark palette 
and the layers of glazes used to create a deep and luminous effect. The white dish also appears in an earlier still life of 
similar size, Pomegranates (1938; Museum of Wisconsin Art, West Bend, Wisconsin). 

In printmaking, Friebert favored lithography because it allowed him to draw directly on the lithographic stone. He 
believed drawing to be the basis of visual art, which explains his focus on teaching it to beginning art students. In 
lithographs such as Men at Work, he could reproduce the looseness and freedom of sketching and drawing. This print is 
a darker reworking of the artist’s Street Workers of 1940. Both lithos demonstrate his concern for working people, and 
the later image especially conveys the difficult path of laborers through its somber, intense tones.

Joseph Friebert (1908–2002) 
Broccoli and White Dish, 1944 
Oil on Masonite, 17 x 22 inches 
Gift of the Joseph and Betsy Ritz Friebert Family Partnership

Joseph Friebert (1908–2002) 
Men at Work, 1944 
Lithograph on paper, 13 x 21 inches 
Gift of the Joseph and Betsy Ritz Friebert 
Family Partnership
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Andrew Hellmund (b.1991) 
Equipoise, 2018 
Recycled metal and varnish, 7 1 ⁄4 x 21 3⁄4 x 6 inches 
Gift of Andrew Hellmund 
 
Andrew Hellmund served as the Virginia A. Groot Foundation sculptor-in-residence at Gustavus Adolphus College in 
2018–2019, teaching special topics in sculpture during that period. He holds an MFA degree from the University of 
Alberta in Edmonton, where he studied sculpture with Peter Hide (b.1944), who had studied under Sir Anthony Caro 
(1924–2013), the renowned British assemblage sculptor. 

Hellmund cites both Hide and Caro as particular influences in his own work. He has noted that he strives to create 
sculpture, from found and recycled metals, that express a sense of hope, fluidity, and power, while fostering and 
supporting community. Hellmund has further noted, “My sculpture originates in the found and the discarded. It straddles 
the industrial and the natural, asking questions of our sense of form and space, presence and void, seeking composition 
through movement and stillness to find some balance.” 

The artist’s works typically are made by welding found metal pieces into assemblages, often on a monumental scale 
but also in smaller works. Equipoise, one of Hellmund’s works on a more intimate scale, was included in a 2019 exhibition 
of such works at the Schaefer Art Gallery in the art department at Gustavus. It shows strong sensitivity to texture and 
color, and the artist finished the work with a rich, light brown patina and varnish. 

Hellmund was the subject of a 2019 documentary film by artist Kristen Lowe, his colleague in the College’s art 
department, created by her for the Virginia A. Groot Foundation.
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Birger Sandzén was born in Sweden. After 
studying art in Stockholm and Paris, in 1894 he 
came to Bethany College in Lindsborg, Kansas, 
where he remained his entire career, becoming 
one of the most respected artists in the 
nationwide community of Swedish-American 
artists. 

The artist was known for his landscapes of 
his new home state of Kansas as well as the 
American West, especially Colorado, where he 
often spent summers. He was a prolific painter 
as well as printmaker, making over 325 prints 
during his lifetime. Prints appealed to Sandzén’s 
democratic spirit. He enthusiastically supported 
the ideal that original art should be available to 
all, and he appreciated the multiple examples of 
a print that could be made from a single design. 
He often gave away his prints to purchasers of 
his paintings and sometimes to those who 
simply asked for one, and he also tended not to 
limit editions of the prints. 

Blue Valley Farm dates from relatively early in 
Sandzén’s printmaking efforts, which started in 
1916 and concluded in 1952. It was a popular 
image that was printed in seven different 
editions, including a charitable one in which the 
prints were given to donors to the “Finnish 
Relief Fund” of 1940, a humanitarian aid 
organization created to assist Finland during a 
brief conflict when the Soviet Union invaded in 
late 1939. 

Sandzén’s landscapes typically have little 
evidence of human presence like the farmhouse 
depicted in Blue Valley Farm. It has been 
suggested that he was so impressed with the 
wide-open spaces of his adopted Kansas, which 
differed greatly from the more populated rural 
areas of his native Sweden, that it led him to 
avoid depicting humans or even their structures. 

Of the 20 paintings and prints in the Hillstrom Collection, Blue Valley Farm is the only one to include a human-built 
structure. 

The artist was particularly active as a lithographer, the medium of Kansas Stream, making more than twice as many 
of that print type than he did of other kinds. The medium must have appealed to his painterly sensibility, and the 
freshness of touch achieved in lithography readily captured the changing, subtle qualities of the Kansas landscape. 

Sandzén’s lithographs were widely admired, including by the “Dean of American Printmaking,” Joseph Pennell (1857–
1926), who praised the younger artist’s lithos in a 1916 letter written only a few months after Sandzén had created his first 
such print. Pennell described the works as “the only [lithographs] I have seen done in the U.S. which have any character….”

Birger Sandzén (1871–1954) 
Blue Valley Farm, 1929 
Linocut on paper, 9 x 12 inches 
Gift of Gary and Carol Langness

Birger Sandzén (1871–1954) 
Kansas Stream, 1939 
Lithograph on paper, 10 x 14 inches 
Gift of Gary and Carol Langness
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Adolf Dehn (1895–1968) 
Fishing in Minnesota, 1954 
Lithograph on paper, 9 5⁄8 x 13 11 ⁄ 16 inches 
Gift of Daniel Shogren and Susan Meyer 
 
Adolf Dehn was born in Waterville, Minnesota. He studied at the Minneapolis School of Art and then in 1917 moved to 
New York after winning a scholarship to study at the Art Students League. 

Dehn initially worked primarily in lithography, and wrote an instructional manual, How to Draw and Print Lithographs 
(1950; with Lawrence Barrett). He established the short-lived Adolf Dehn Print Club in 1934 to promote his prints. Later 
he worked with American Associated Artists (AAA), which marketed relatively inexpensive, artist-signed prints through 
department stores and mail-order catalogues. AAA issued Fishing in Minnesota, in their usual edition of 250 examples. 

Dehn started fishing in his youth, and frequently featured the subject in his works. A new biography by art historian 
Henry Adams (The Sensuous Life of Adolf Dehn, 2021) recounts how when he was a young man, Dehn’s father gave him 
a fishing boat, leading to an ongoing, friendly fishing competition. 

Seventeen people are shown in Fishing in Minnesota, and the artist may be poking fun at so many trying to catch fish 
in the same small pond. Regardless of possible satirical intent, the pleasing image recalls praise of Dehn’s landscape 
prints in a 1964 New York Times review of a retrospective of his lithos: “He excels at landscapes that, while being models 
of topographical exactitude, are spirited and picturesque.” 

Fishing in Minnesota joins 21 other lithographs and two watercolors—the other medium for which Dehn was 
particularly known—in the Hillstrom Collection.
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Gerald K. Geerlings (1897–1998) 
The Night Watch (Park Avenue looking south from East 54th Street), c.1977 
Graphite and ink drawing on paper, 12 11 ⁄ 16 x 9 13⁄ 16 inches 
Hillstrom Museum of Art purchase with funds donated by James F. White in memory of his nephew, Jeffrey C. White II 
 
Gerald Geerlings was born in Milwaukee, Wisconsin but spent most of his career in New York and Connecticut. He is 
known for his architectural prints, which reflect his study of architecture—he earned BA and MA degrees in the subject 
from the University of Pennsylvania School—and his work as a practicing architect. He was largely self-taught in 
printmaking, though he studied periodically at the Royal College of Art in London between 1929 and 1932. 

He earned acclaim for his etchings and drypoints of the 1920s and 1930s, the subjects of which tended to be the 
metropolitan imagery of New York and Chicago. With the onset of the Depression, he abandoned printmaking, but he 
returned to it many years later with a series of 10 lithographs titled Salute to New York dating 1975–1976, followed by a 
handful of additional lithos in the early 1980s. These late-career works were often colored with pastel. 

The Night Watch drawing, which includes subtle blue coloration, may have been a study toward a never-produced 
lithograph. Several buildings depicted along Park Avenue can be identified, including the short, pointed one to the right 
of center, which is the New York Central Building, a 1929 Beaux-Arts style structure located to the north of Grand 
Central Terminal that is now known as the Helmsley Building. Behind it can be seen the Pan Am Building, inscribed as 
such by Geerlings. It was built in 1963 and later became known as the MetLife Building when the insurance company 
purchased it in 1981. These two dates aid in pinpointing the year of the drawing. 

This drawing and the other six works by Geerlings in this exhibition join a 1927 New York lithograph titled Perugia (W. 
32nd Street, New York), also a gift from James F. White.
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Geerlings’ image of the United States Military Academy at West Point is a detailed view looking across the Hudson River 
to the Academy. The two preparatory works for the etching are from among a group of nine that were in the artist’s 
collection. The earlier drawing is inscribed by Geerlings that it was done on site at West Point, and he has also noted the 
specific date of the drawing, July 11, 1930. This study sets the space in the image and includes a bit of landscape detail 
with a couple trees and some of the near bank of the Hudson. Geerlings has not drawn in any of the details of the river 
itself in this study, which appears to be the earliest of those nine drawings known for the etching. 

The later drawing is dated 1931 and includes details of the river. It is fairly similar to the final etching, although some 
elements, like the reflections in the water of the trees at the left, are less developed. This study retains some indication 
of the trees on the close side of the river from the earlier drawing, which in the etching are entirely eliminated, giving 
the impression that the viewer is on the water rather than across the river from the Academy. 

Although Geerlings never attended West Point, New York, he was heavily involved in the military, and holds the 
distinction of being one of the few American artists known to have fought in both World Wars. In WWII, he was in the 
U.S. Air Corps and won the Legion of Merit Award in 1943 for his innovations in creating better maps for allied bombers 
to hit their targets, efforts that relied on the precision of his draftsmanship. 

Donor James F. White gave these three works in memory of his nephew Jeffrey C. White, II, who was a West Point 
graduate who died young.

Gerald K. Geerlings 
(1897–1998) 
West Point, 1931 
Etching on paper,  
7 1 ⁄8 x 12 15⁄ 16 inches 
Hillstrom Museum of  
Art purchase with funds 
donated by James F. 
White in memory of his 
nephew, Jeffrey C.  
White II

Gerald K. Geerlings (1897–1998) 
Study Drawing for West Point, 1930 
Graphite and ink drawing on paper, 9 7⁄8 x 12 5⁄ 16 inches 
Hillstrom Museum of Art purchase with funds donated by 
James F. White in memory of his nephew, Jeffrey C. White II

Gerald K. Geerlings (1897–1998) 
Study for West Point Etching, 1931 
Graphite drawing on paper, 7 1 ⁄4 x 11 1 ⁄4 inches 
Hillstrom Museum of Art purchase with funds donated by 
James F. White in memory of his nephew, Jeffrey C. White II



The Chicago etching Where the West Begins is one of several images of the city Geerlings made in the early 1930s. The 
print was originally called Chicago, Opera and News Building, and it depicts a view looking north from Union Station 
(not depicted) towards, on the left, the Chicago Daily News Building, and on the right, across the Chicago River, the 
Civic Opera House. These recently built skyscrapers, both dating from 1929, compare the city to eastern metropolises 
such as New York, while the title Where the West Begins, along with the wide and open space between and beyond the 
buildings, calls to mind the American frontier and its vast spaciousness. 

Two drawings for Where the West Begins were donated to the Hillstrom Collection along with the etching. They are 
part of a collection of four such studies known to have been in the artist’s collection. The tiny sketch is likely Geerlings’ 
initial conception for the etching while the larger one is a quite-detailed rendering in the artist’s typical meticulous 

manner, dated 1930. Both 
are signed by Geerlings. 

The etching itself is also 
signed, and is inscribed 
with the precise date of 
May 20, 1932. Geerlings 
has further indicated that 
it is the second of two 
impressions made from 
the print’s first state (out 
of a total of seven). The 
final state of the etching, 
though very similar to the 
first, is a little more shaded 
and the viewer is placed 
nearer to the automobile 
depicted left of center on 
the lower edge.
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Gerald K. Geerlings (1897–1998) 
Sketch for Where the West Begins 
(Chicago) Etching, c.1930 
Pencil on paper, 1 3 ⁄8 x 1 7⁄8 inches 
Gift of James F. White

Gerald K. Geerlings (1897–1998) 
Study for Where the West Begins 
(Chicago) Etching, 1930 
Pencil on paper, 6 1⁄2 x 7 1⁄2 inches 
Gift of James F. White

Gerald K. Geerlings (1897–1998) 
Where the West Begins (Chicago), 1932 
Etching on paper, 7 3⁄4 x 9 1 ⁄4 inches. Gift of James F. White.
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Robert Kipniss (b.1931) 
Hillside houses III, 2016 
Oil on canvas, 25 1 ⁄8 x 15 1 ⁄8 inches 
Gift of James F. White 
 
Robert Kipniss, born in Brooklyn to parents who were commercial artists, drew and painted from a young age. After 
studying briefly at New York’s Art Students League, he attended Wittenberg University in Springfield, Ohio, studying 
literature with the initial plan of becoming a poet. He transferred, however, to the University of Iowa, Iowa City, and 
studied art, earning a BA in 1952 and an MFA in 1954. 

Early in his career Kipniss painted biomorphic abstractions, but soon realized that representational work was most 
satisfying, and began a lifelong concentration on quiet, meditative landscapes in a limited palette. Hillside houses III, the 
title of which follows the artist’s capitalization preferences, has subtle coloration of gray, tan, and light blue. The houses 
and the landscape are minimal and deep space is not suggested—the artist has noted that he has never been interested 
in panoramic landscapes. He also has commented on the “palpably fresh” air in this painting, noting that he is proud of 
its “aliveness.” 

A drawing from Kipniss’ sketchbook, donated to the Museum earlier by James F. White, was done mostly from the 
artist’s imagination, with a “slight reference to an actual place.” Kipniss also made a mezzoprint version of Hillside 
houses III, reversed in imagery from the drawing and the painting. An example of the print, plus the etching plate used 
to make it, were also given to the Museum by White, who has collected hundreds of Kipniss’ works and who donated 16 
other works by the artist in addition to the four related Hillside houses III works. 
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Martin Lewis (1881–1962) 
Across to Overlook Mountain, Woodstock, N.Y., c.1933 
Oil on academy board, 11 7⁄8 x 15 7⁄8 inches 
Hillstrom Museum of Art purchase with funds donated by James F. White and with endowment acquisition funds 
 
Martin Lewis was born in Australia and studied art in Sydney. He sailed for San Francisco in 1900, joining a crew that 
painted decorations for McKinley’s presidential campaign. He later settled in New York City and is principally known for 
depicting its urban imagery in dramatic, monochromatic etchings. Other works by the artist in the Hillstrom Collection 
include a 1928 etching depicting a portion of the Williamsburg Bridge that connects Manhattan and Brooklyn, and a 
detailed drawing of a section of Macdougal Street in New York’s Greenwich Village. 

Like many other artists in the Hillstrom Collection, Lewis was associated with New York’s Art Students League, where 
he taught printmaking from 1944 to 1952. Early on, the League established a summer school in Woodstock, in upstate 
New York, making the location a draw for New York artists like Lewis. 

The Hillstrom Collection has numerous works related to Woodstock. This latest addition by Lewis looks across to 
Overlook Mountain, part of the Catskills. Beyond the painting’s foreground trees and in front of the background 
mountain can be seen indications of the small town of Woodstock. Foliage of intense fall colors dot the painting, 
foreshadowing the coming autumnal glory. The artist had earlier depicted imagery from the region, in his 1917 drypoint 
print titled Catskill Cedars. Across to Overlook Mountain was formerly in the personal collection of the artist’s daughter-
in-law Patricia Lewis, as was another similar view of the Woodstock area from the same period. 



HILLSTROM MUSEUM OF ART 22

Recent Donations and Other Acquisitions

Raphael Soyer (1899–1987) 
Fornarina, 1971 
Lithograph on paper, 13 3⁄4 x 12 inches 
Gift of James F. White 
 
Raphael Soyer is also represented in the Hillstrom Collection by a 1961 watercolor titled Grazzini and Son and by a 1954 
hand-colored lithograph titled Waitresses. He was particularly known for his social realist works, often with laborers and 
everyday people as subjects, but he also did many female nudes, in paintings as well as in prints. 

This lithograph titled Fornarina is meant to call to mind the famous oil painting of that same name from around 1518 
by Italian Renaissance master Raphael (1483–1520). That depiction of a semi-nude woman may have been meant as an 
image of ideal feminine beauty but may also have been meant as a portrait of a particular person. Located in the 
Galleria Nazionale d’Arte Antica in Rome, it may record the features of Margherita Luti, a Roman believed to have been 
the womanizing-Raphael’s lover who refused his marriage proposal. 

In Soyer’s 1977 publication Diary of an Artist, journal excerpts from over a decade of travels, he noted how seeing 
various of Raphael’s works in person raised his opinion of the Italian artist. He wrote, “Until now I had the feeling…that 
[Raphael’s] painting was too suave, too polished in technique…. But there is nothing soft, prettified, or saccharine about 
his portraits of women.” Soyer specifically cited Raphael’s Fornarina in his text, though he may have meant a different 
painting, often known as the Donna Velata or Veiled Lady (in the Pitti Palace in Florence), that has at times been 
thought to depict the same woman as in the Roman portrait.
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Robert Clunie (1895–1984) 
Morning, Saginaw River (Michigan), 1936 
Oil on canvas, 26 x 30 inches 
Gift of James Woods and Sons, Bath, Ohio 
 
Robert Clunie, born in Scotland, emigrated to the U.S. in 1911, and settled in Saginaw, Michigan. Although he moved to 
California in 1918, and worked there for a time painting sets for Metro Pictures (forerunner of MGM), he frequently 
returned to Michigan. It was during one of these stays that he began to pursue painting seriously. 

He was known for his California landscapes, which were praised by a Los Angeles Times art critic when exhibited in 
1929. Clunie was awarded numerous prizes for his artwork, including in 1937 when he won first place in the Academy of 
Western Painters exhibition for a work titled Saginaw River, which may have been the painting now in the Hillstrom 
Collection. 

It is one of at least four images by the artist depicting life in houseboat shacks on the Saginaw River, in a community 
of them that had its genesis in the 1850s lumber era. Descendants of the French-Canadian loggers eventually began 
using their anchored houseboats as permanent abodes, and in the Depression, it was an economically beneficial 
practice that allowed avoidance of property taxes. 

The picturesque image in Clunie’s painting doesn’t reveal the poverty that was common for such river dwellers. With 
a backdrop of Saginaw’s old Swing Bridge (for trains), the artist shows quaint homes and boats beautifully reflected in 
the stillness of the river, which flows into Lake Huron’s Saginaw Bay. A few people leisurely enjoy the calm day, while a 
white dog makes its way from the shore across the pier towards them.
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Henry Gasser (1909–1981) 
Industrial Scene, c.1962 
Oil on board, 30 x 40 inches 
Gift of James Woods and Sons, Bath, Ohio 
 
Henry Gasser’s career was centered in his hometown of Newark, New Jersey. Considered a social-realist painter, and 
known particularly for his watercolors, he also worked extensively in oil, as in this imposing industrial image, perhaps of 
a location along the Passaic River, which flows through Newark. 

Gasser won many prizes for his artwork and was a prominent teacher and author of artistic technique manuals. His 
earliest studies were at the Newark School of Fine and Industrial Art, where he later taught and served as director. He 
also studied at New York’s Art Students League (like many of the artists in the Hillstrom Collection), and in the 1960s he 
taught painting there. His was an Ashcan sensibility, and he felt connected to the working class and their environs. He 
often was found wandering the city streets, sketchbook in hand. 

Industrial Scene dates no later than 1962, the year Gasser illustrated it in his book, Techniques of Picture Making. He 
included images of four stages of the painting’s progress, starting with an ink drawing, then with overall color toning 
added, then with areas of underpainting, then with more paint added atop the toning and underpainting. That fourth 
image doesn’t show some of the final details of the painting, added afterwards to complete the work. 

Industrial Scene features a satisfying, fresh composition that balances shadowed businesses in the lower left corner 
with highlighted and visually compelling tanks in the middle right. It juxtaposes the urban imagery of the foreground 
with more rural, hilly scenery in the background.
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Paul Cadmus (1904–1999) 
Coney Island, 1935 
Etching on paper, 9 1 ⁄8 x 10 1 ⁄8 inches 
Hillstrom Museum of Art purchase with endowment acquisition funds 
 
New York-born Paul Cadmus studied at the National Academy of Design as a teen and later, while working as an 
illustrator, studied life drawing at the Art Students League. A master draftsperson, he was keenly interested in the 
human body, in both its ideal form, as in his many homoerotic male nudes, and in its potential for the grotesque, as in his 
urban scenes from New York, including the beach at Coney Island. 

The Coney Island etching is based on a painting in the Los Angeles County Museum of Art that was described by art 
historian and biographer Lincoln Kirstein, who also was Cadmus’ brother-in-law, as a “bustling, unceremonious 
panorama…swarming with half-naked refugees from summer’s steaming city,” noting that “…the overwhelming 
impression exaggerates grossness and the coarser imperfections of self-indulged breasts, bellies, and buttocks….” 
Kirstein further related that the image so upset the Coney Island Showman’s League, a local trade association, that it 
threatened Cadmus with a libel suit for “defacing the beach’s fair image.” 

The Hillstrom example of Coney Island is inscribed “collection of the artist” in the lower left margin, indicating that it 
is the example, out of an edition of around 50, that Cadmus kept for himself. He lent it to a number of exhibitions 
including the traveling retrospective Paul Cadmus: Then & Now, organized in the early 1980s by Miami University in 
Oxford, Ohio. Cadmus bequeathed the print to Jon F. Anderson, his partner of 36 years and frequent nude model, and it 
was acquired by the Museum from a sale of Anderson’s estate following his 2018 death. 
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Ernest Roth (1879–1964) 
Roth Home, West Redding, Connecticut: Summer Day after Rain, c.1930–1940 
Oil on canvas, 20 x 24 inches 
Hillstrom Museum of Art purchase with endowment acquisition funds 
 
Ernest Roth was born in Germany and came with his family to the U.S. when he was five years old, living in the east part 
of New York City. As a youth, he worked in a print shop running errands. Roth is best known for his etchings of New 
York, Spain, and Italy (Venice in particular), but he also worked in painting. 

He studied painting at the National Academy of Design and at the New York School of Art, at the second of which he 
also studied etching. While Roth’s etchings number nearly 400, according to art historian Eric Denker, who is writing the 
first extensive biography of the artist, he far less frequently made paintings, although for a period of three years starting 
in the late 1910s, he abandoned etching and worked solely as a painter. 

As in his etchings, Roth also tended in his paintings to avoid depicting the human figure and no persons are seen in 
Summer Day after Rain. The impressionist approach here is typical for the artist, and his handling of the paint effectively 
gives the sense of moisture in the air, with a shimmery quality as if steam is rising from the ground. 

Roth’s home in West Redding, Connecticut, depicted in the painting, was purchased in 1926 as a summer house to 
which the artist could escape the hot New York summers. Later in life, according to Roth’s New York Times obituary, he 
moved permanently to the Connecticut location. 

The Hillstrom Collection also includes an example of Roth’s 1906 Venice etching A Quiet Canal, a gift of Eric Denker.



ON THE BACK COVER 
Ross Moffett (1888–1971) 
A Lady on the Beach (detail), c.1920 
Monotype on paper, 5 x 6 inches 
Gift in memory of Earl Austin (Gustavus class of 1955) 
from Mary, Lisa, and Martin Austin 
See details on page 6.
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