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CLASSICS 103: Theatre of Greece and Rome



Instructor: 
Dr. Eric K. Dugdale

Class Time: 
MWF 10:30 – 11:20 in Confer 331

Office Hours: 
Mondays & Fridays 1:30-3PM, Wednesdays 8:30 - 10 AM, 

and by appointment, Old Main 105B

Contact:
edugdale@gustavus.edu or 933-7161 (office)

Website:
http://www.gac.edu/~edugdale
Course description

This course is a comprehensive study of the ancient Greek and Roman theatre.   We will read and discuss a wide selection of classical tragedies and comedies.  We will set them in their cultural contexts and consider how their original audiences might have received them. We will study the conventions of dramatic performance, from choral dance to the special effects of staging, and will investigate how the performative setting for which they were written shaped the plays.   As we form our own interpretation of these powerful plays, we will consider what other artists and critics have to say, from Aristophanes and Aristotle to influential modern scholars.  We will analyze how drama served as a vehicle through which the body politic grappled with social and ethical issues, explored gender roles, and how drama variously reinforced the status quo and transgressed boundaries.  We will delve into the ‘Nachleben’ (afterlife) of ancient drama in the works of such artists as Shakespeare and O’Neill, considering the influence of ancient drama on contemporary thought and art, and of contemporary thought and art on approaches to ancient drama. Finally, we will put what we have learnt into practice in our own public performances of scenes from ancient drama in the Third Biennial Festival of Dionysus.

Course objectives
Students who successfully complete the course should:
*Have an understanding of the major texts and genres of ancient Greek and Roman drama within 

  the context of their literary and theatrical history.

*Understand and apply basic methods of literary and dramaturgical analysis to the texts of the 

  dramas studied in the course.
*Be familiar with important developments in the conditions of theatrical production from 

  Aeschylus to Terence.

* Have first-hand experience of a range of issues involved in staging ancient drama.

* Be able to show awareness of the assumptions of their own culture by demonstrating a 

   greater understanding of the elements that contribute to a culture’s self-definition.

* Be familiar with the contributions of ancient Greek and Roman drama to the history of theater.

* Appreciate the close connection between art and the society in which it is conceived.

* Understand how public art functions as a forum for ideologies.

* Be able to respond critically to a dramatic performance and effectively articulate their   

   response. 

* Better understand the relationship between verbal and non-verbal communication. 

* Develop the imagination through performance.

It is my hope that this course will challenge us to think through issues of social justice and inspire us to become agents for social change.

Course Requirements 
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Class participation

The starting point for participating in class is being there in body.  Regular attendance in class is a must.  The secret to success, however, is being there in mind, and it is thoughtful and enthusiastic participation that will win the highest dividends.  

Since unforeseen setbacks (such as sickness, family emergencies or irresolvable scheduling conflicts) occur in all our lives from time to time, preventing us from keeping our appointments, the grading scheme allows for 3 absences without impact on your grade (beyond this each absence counts as a failure to participate and is therefore penalized).  If you miss a class, it is your responsibility to make sure that you are abreast of what you have missed, including announcements made in class. Please use your absences wisely - I have had students who have used them in the first 3 or 4 weeks of the semester only to really need them later on.  Only in extreme cases (such as chronic illness) will more than 3 absences be exempted from the regular attendance policy; in such circumstances, supporting documentation will be required and the student and instructor will make every effort to find a way to make up the missed classes. You may not use one of your absences for the performance on Saturday, May 6, the tests, or the final exam. 

Guidelines for discussion

I welcome your active contribution to discussion, and urge you to participate in a constructive way.  Greek tragedy is full of fine examples of both constructive and destructive dialogue.  In Sophocles’ Electra, Clytemnestra and her daughter Electra trade insults, each deaf to the other.  In Aeschylus’ Eumenides, however, the Furies listen to the promises of Athena and are persuaded to take back their terrible threats against the Athenians.  Mull over the following distinctions:


I will be discussing constructively when:
* I listen with a view of wanting to understand.

* I listen with a desire to learn from others.

* I describe my own opinions and experiences, aware that they are probably not universal.

* I ask questions that seek to increase my understanding.

* I seek to further the thrust of discussion and to avoid repetition.

* I seek to be as clear and as concise as possible.

These rules of thumb might seem rather obvious. But their opposites are altogether more insidious. 

I will be discussing destructively when: 

* I listen with a view of countering whatever I hear.

* I listen for weaknesses so as to devalue another’s view.

* I speak on the assumption that my opinions and experiences are the only correct ones, and believe    

   that I already know what other are going to say.

* I ask questions to trip up or to confuse.

* I throw in red herrings that deliberately derail the ongoing discussion, and repeat what has been

   said previously because I thought of it first and can express myself so much better than anybody 

   else.

* I am in love with the sound of my own voice.

This is not to say that you shouldn’t disagree with others. Quite the opposite is the case ― diverging viewpoints often lead to a more nuanced understanding of an issue. But it is the spirit in which you beg to differ and the way in which you communicate your counter-argument that will determine whether your response is constructive.

Preparation for class

I expect you to come to class prepared.  If for any reason you have not done the readings and/or study questions, I ask you to let me know at the beginning of class so that I do not call on you.  Please bring along to every class the text of the play which we are currently studying.

The key to successful preparation is to read the play carefully and critically, stopping to ask yourself questions along the way.  What, for example, are the very first words that a character speaks?  Are these particularly characteristic of that person?  From where does the character emerge?  Why is this character making this argument?  You won’t be able to answer all these questions in your first reading – for example, you won’t be able to judge whether or not first words are significant until you know more about the character.  Revisiting certain key scenes will really help you understand the play as a whole. I recommend annotating your text as you go and also making a brief scene-by-scene summary of the plot. A detailed understanding of the plays we study will be expected for the tests.   

Readings

The rhythm of the course is that we will most often read a new play for every other class and have two class periods in which to study it.  Unless I tell you otherwise, you are expected to read the whole play before class on the first day for which it is assigned on the schedule.  

Study questions

I will give you specific questions to consider with each play. Answering these questions will help you think about the plays and help prepare you for the tests.  Questions will be posted on the class website at www.gustavus.edu/~edugdale (or sent to you in email form if there are technical difficulties with the web).  

You are expected to prepare a short (< 1 typed page) written response to questions marked with an asterisk; some I will collect in, others I will ask you to read out to the class.  Answers that are not printed out ahead of time will not be accepted for credit. At the end of the semester, I will look over your whole folder of written responses.  They must be arranged in sequential order and handed in a folder marked with your name. Be sure to keep a back-up of all your written responses until after the end of the semester.  If you want to get instant feedback on a written response that I haven’t collected from you or get a sense of what grade it will earn, please come and visit me during office hours, bringing along a copy of your written response, and we can go over it in detail.   

Other questions I will simply ask you to think about as you read and then share your ideas with the class.  Each of you will also be expected to give one short oral report to the class or work on one short scene for performance in class (this is in addition to the public performance described below).

Performance

After Spring Break, you will be working in groups of six, developing a scene from one of the plays that we have studied for public performance at 3:30 pm on the afternoon of Saturday May 6.  

Each group will develop its own interpretation of its chosen play. The production can be a recreation of the original conditions of performance, a ‘timeless’ version, or a modern interpretation.  In the true spirit of ancient dramatic festivals, the soirée will be enjoyed in the open air and will be accompanied by a cook-out.

Oral examination

In the final week I will meet each of you individually for a brief oral examination on your chosen play.  Part of the session will be devoted to giving you an opportunity to debrief me on your role in the group performance and on the findings of your research into the play.  During the rest of the session I will ask you a series of questions about different aspects of your chosen play and its relation to the course as a whole.  All examinations will be taped for the record.

Tests 1 and 2

There will be two tests held in class, one on Monday, March 6, the other on Wednesday, April 12. There will be no alternate dates, so make sure you can attend both of these examinations. 

Final examination

The final examination will be held on Tuesday, May 23 at 1:00-3:00 in our regular classroom.

Grading Scheme 
†Participation



25%
† Includes oral reports and folder of study questions
Performance of scene


25%

Oral examination


10%

Tests 1
 and 2 (combined)

30%

Final examination


10%
Books (in order of use)
Meineck, Peter, Aeschylus’ Oresteia, Hackett Publishing, 1998.

Dugdale, Eric, Sophocles’ Electra, Cambridge University Press, forthcoming.

Roche, Paul, Euripides: 10 Plays, Signet Classics/ Penguin, 1998.

Affleck, Judith, Sophocles: Philoctetes, Cambridge University Press, 2001.

Arrowsmith, William, Four Plays by Aristophanes: The Clouds, The Birds, Lysistrata, The Frogs, Meridian, 1984.

Miller, Norma, Menander: Plays and Fragments, Penguin, 1987.

Segal, Erich, Four Comedies [by Plautus]: The Braggart Soldier, The Brothers Menaechmus, The Haunted House, The Pot of Gold, Oxford University Press, 1998.

Mercier, Charles, Terence: Brothers, Focus Publishing, 1998.

Shakespeare, William, The Comedy of Errors (Folger Shakespeare Library), Washington Square Press, 2004.

O’Neill, Eugene, Three Plays: Desire Under the Elms, Strange Interlude, Mourning Becomes Electra, Vintage, 1995.
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