GUSTAVUS ADOLPHUS COLLEGE

Course:  T/D 232-001
Instructor: Michele Rusinko

Credit:  1 course/ Area A,
Office: FAS 220

Class Schedule: TR  (2:30 - 4:20)
Office Hours: M 2:30 – 4:00, R 10:30 – 11:30 

Location: FAC 219
     and by appointment*



Phone:  ex.7351



e-mail: mrusinko@gac.edu

*I am in my office and available far more than my office hours reflect. I want to encourage you to stop in and talk about how this class is going.

 
Title:   Studies in Dance History
This course presents an historical overview of dance as a performing art form.  The class explores the evolution of European and American ballet as well as the integration of African-American and European-American dance traditions as they influence the development of modern dance in American in the twentieth century.  Through readings, video viewings, attending performances, individual research projects and class discussions, students explore principles and traditions of concert dance in their historical and cultural contexts. 

Under the old general education curriculum, this course meets the requirement for Area A: The Arts, as an "Appreciation" course.  Each Arts Appreciation course is designed to meet specific criteria.  As such, this course will include: 

1. A discussion of basic questions about the nature of art leading to how dance as an art form is similar and different from dance as recreation, religious expression or fitness activity. 

2. A brief look at the development of European concert dance (ballet) and more in depth at the development of concert dance (primarily modern, some ballet) in America.  The class will explore how European-American and African-American concert and vernacular dance forms both influenced the development of dance in this country, in this century. 

3. An exploration of the social and cultural forces that influence styles, assumptions and modes of expression within dance. Ballet's historical link to the aristocracy of Europe is evident in everything from body carriage, costuming to story line.  The conventions of African dance (bare feet, a low crouched body position, polyrhythms, animal imitation, and use of improvisation) speak to a very different lineage.  The class will look directly at how American culture and society has shaped American dance forms.

4. Through readings, video, attending performances, writing and discussion, students will be expected to develop and articulate an informed set of criteria by which to analyze, interpret and evaluate dance.

5. Through readings, video, attending performances, writing and discussion, students will be expected to develop intellectual and experiential awareness of the wide-ranging diversity of forms and content within concert dance.

Books and Supplies:

Ballet in Western Culture: A History of Its Origins and Evolution, by Carol Lee

Modern Bodies:  Dance and American Modernism from Martha Graham to Alvin Ailey

a three-ring notebook

Requirements

1. Attendance and Participation -- It is essential that you are on time and prepared to participate fully in every class period.  This means you need to complete reading assignments, and discussion worksheets prior to arriving at scheduled discussion class times.  Only two absences are permitted before the final grade is lowered, one-half grade for each additional absence. I do not distinguish "excused" from "un-excused" absences.  If you are gone - you are gone.  Use these absences judiciously. For most reading assignments I will give you a discussion worksheet to complete prior to class.  Much of the reading can be extremely dense with names and dates.  I try to identify key figures.  Most discussion sheets ask a few "synthesizing" questions and for a brief (and I mean brief!) summary.  I will collect these discussion sheets at unannounced times. The quality of your discussion worksheet will contribute to your grade under participation. 5%
2. Small Group Discussion Leaders -- Two different times during the semester you will be assigned to a small group and given the task of leading a 20 minute discussion of a chapter.  Your small group will meet ahead of time and discuss how to organize the discussion.  You need to identify a 15-minute excerpt from a video or DVD that illustrates the dance period discussed in the chapter.  More information will be given about this next week. 5%
3. Concert Critique-- The student will attend a minimum of one dance concert by a professional or college/university level dance company.  An outline of the critique is due the class immediately following the performance. The full critique (typewritten, double-spaced, 2-3 pages in length) is due one week after the outline is returned to the student.  The student is encouraged to attend as many dance events as possible.  One additional critique may be done to negate an absence.  PLEASE READ AND HOLD ON TO THE HANDOUT ON WRITING DANCE CONCERT CRITIQUES. A reminder that Gustavus currently has an honor code. 10%
4. Exams -- There will be two exams, one at mid-terms that will cover the history of ballet and one at the end of the semester that will cover the history of modern dance in the United States. 40%

First Exam - 20%

Second Exam - 20%

5. Choreographic Dialogue – What might George Balanchine say to Katherine Dunham?  What might Isadora Duncan say to Ana Pavlova?  Working with a partner you will be assigned identifies of two well -known figures in dance history.  You will create a hypothetical conversation that could have occurred between these individuals. Your “dialogue” will begin in movement characteristic of the person you are representing.  It will evolve into spoken dialogue.  Included in the dialogue should be a citation of one or more of your major works. Your movement and dialogue should communicate the time period in which these people lived and worked.  20%

6. Community Service Project – Working in a small group you will study one of the social dances of the 20th Century.  You need to find appropriate music from the time period your dance was performed.  You need to be able to perform as well as teach this dance.  You will be assigned a Friday in which to teach this dance to a class from St. Peter High School.  At the end of the semester we will try to put together an informal performance of all these pieces and perform them for senior citizens in St. Peter.  20%

